WESTERN EUROPEAN COSTUME
It was probably very unreal but, none the less, it was an
attempt that caused considerable surprise, and was con-
sidered a daring departure which met with little approval.
The heroine in Voltaire's Merope appeared in a
brocade gown with panniers. Her hair was powdered, and
she had patches on her face, and this appearance was not
considered either humorous or out of place.
In fact a contemporary theatrical authority writes in
1755 that "historical exactitude is impossible and fatal to
dramatic art." So a sort of half-reform was arrived at
which still gave the player considerable scope for his or her
fancy in dress. It is an amusing fact that when Brutus was
played in 1768, the actors were in a Greek temple and the
soldiers dressed in Mexican style with guns and bayonets.
Many arrangements of costume that were equally silly
and out of place occurred from time to time throughout
the century*
Ballet costume appeared in a more or less accepted
style of its own in about 1720, the ladies of the ballet wear-
ing huge hooped skirts festooned with garlands of roses
and bows of ribbon. The shoes had a small heel, and the
skirts were about ten or twelve inches from the ground.
The male ballet performers were still satisfied with the
pseudo-classic taste for armour resulting in a sort of
abbreviated ballet skirt, and with a gigantic feathered
helmet on the head. During the 'thirties the pastoral
influence suggested the possibilities of a full-skirted coat
and knee-breeches, and this comparatively simple con-
version of everyday wear became almost as popular as
the earlier styles.
Although Italian opera had reached such a very high
standard of scenic perfection during the last years of the
seventeenth century, and the early years of the eighteenth,
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